having been published in 1983, that is well beyond the established definition of "Nachkriegsliteratur."
These few observations alone might suggest that the focus of this book is such that it falls outside the normal remit of humor research as covered in this journal. After all, the literary texts in Bowles's corpus (e. g. Thomas Bernhard's novels Woodcutters and Extinction, Elfriede Jelinek's novels Lust and The Piano Teacher, and Thomas Meinecke's Tomboy and Music) have already been treated as instances of satirical writing, while Bowles's interest lies more in the textual practices of subversive counter-discourse.
